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Adobe® Originals

Adobe Systems Incorporated introduces Warnock Pro, a new font
software package in the growing library of Adobe Originals type-
faces, designed specifically for today’s digital technology. Since the
inception of the Adobe Originals program in 1989, Adobe Originals
typefaces have been consistently recognized throughout the world
for their quality, originality, and practicality. They combine the power
of PostScript®language software technology and the most sophisti-
cated electronic design tools with the spirit of craftsmanship that
has inspired type designers since Gutenberg. Comprising both
new designs and revivals of classic typefaces, Adobe Originals font
software has set a standard for typographic excellence.

What is OpenType?

Developed jointly by Adobe and Microsoft, OpenType s a highly
versatile new font file format that represents a significant advance
in type functionality on Windows®and Mac OS computers. Per-
haps most exciting for designers and typographers is that Open-
Type fonts offer extended layout features that bring unprecedented
control and sophistication to contemporary typography.

Because an OpenType typeface can incorporate all glyphs for a
specific style and weight into a single font, the need for separate
expert, alternate, swash, non-Latin, and related glyph sets is elimi-
nated. In OpenType savvy applications such as Adobe’s InDesign’)
OpenType features organize groups of glyphs according to their use.
Activating these features enables typographic refinements such as lig-
atures, small capitals, and oldstyle figures, streamlining the process
of setting and fine-tuning text.In addition, all glyphs in an OpenType
font can be accessed in InDesign, whether or not they are covered
by a layout feature. OpenType fonts, coupled with the enhanced
typographic control offered by a program such as InDesign, let
type-users take advantage of advanced justification, optical margin
alignment, hanging punctuation, and optically sized masters (for
fonts with two or more optical masters). Adobe OpenType fonts
are some of the most sophisticated typefaces ever offered, allowing
designers and typographers to more effectively take advantage of
the power of the computer for digital design and typesetting.
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Warnock Pro

Warnock Pro is a new type composition family named after the
co-founder of Adobe Systems, John Warnock, whose visionary
spirit led to major advances in desktop publishing and graphic
arts software. Warnock Pro is a highly readable and serviceable
family, built upon sound principles of classical design while being
strongly centered in our time. As a full-featured OpenType family,
with Latin, Cyrillic, and Greek character sets in a variety of weights
and optical size ranges, Warnock Pro is truly a state-of-the-art
composition family that performs a wide variety of typographic
tasks with quiet elegance. Its contemporary design and classical
appeal lends documents an air of modernity and sophistication.

How the project began

In early 1997, John Warnock’s son, Chris, approached Adobe type
designer Robert Slimbach with a request to design a typeface for
his father’s personal use. Slimbach took on the project as a back-
ground activity with the intention of designing a single weight
display roman design. After examining his early efforts, Slimbach
saw potential to expand upon the concept by designing a com-
panion italic font. Eventually these typefaces evolved into a large
composition family. Instead of limiting its use as a private set of
fonts, all agreed that it should be released for wider distribution
as an Adobe Original OpenType family.

Modern Imaging and Printing

Warnock Pro addresses the technical concerns of both on-screen
viewing and modern printing. Its cleanly drawn forms, which are
sturdy in design and fully hinted, are sympathetic to on-screen
imaging, ensuring that fonts rasterize cleanly at a variety of resolu-
tions. Warnock Pro also performs extremely well when printed
under less than ideal conditions. The robust weight of the regular
text design, along with crisp letter features and practical propor-
tions of the entire family, result in a type family that can hold up
well when printed on coated or uncoated stock.
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Classifying Warnock Pro

Rather than falling into any single historical classification, the
features of Warnock Pro are eclectic, borrowing elements from
earlier lettering disciplines and introducing new features previ-
ously unseen in a text type. The serifs, which are unbracketed and
triangular, help to give the type a chiseled appearance. This serif
style is often associated with Latine typefaces. In Warnock Pro, the
serifs are razor sharp at display sizes, becoming heavier and wedge-
shaped in the smaller optical masters where a more rugged design
is required for optimum letter definition.

The classical letter proportions of the roman designs are typically
associated with old style types, although they have been refined
to give the fonts a more contemporary appearance. The shape
and stress of round elements in the typeface are reminiscent of
transitional types, being neither purely calligraphic nor geometric.
And Warnock Pro’s exacting construction, along with many unique
but unobtrusive features, is pure twenty-first century.

Warnock Pro’s structure is both rational and dynamic, striking
a balance between innovation and restraint. A mix of calligraphic
and constructed character shapes, as well as both angular and
rounded elements, give clarity and visual tension to the family.
According to Slimbach, ‘I set out to make a family that embodies
both John'’s character and that of Adobe by giving the letterforms a
progressive and slightly technical feel, but with warmth and human-
ity. I wanted to make a type family that looks to the past as well
as to the future”

Early Design Work

Much of the form of Warnock Pro was derived from Slimbach’s
drawings and handwritten exercises with a broad-edged pen. “Even
though I intended the face to have a logical and exacting quality,

I also wanted the letters to have an organic basis. Writing and
drawing letterforms was a means of quickly putting down on paper
spontaneous shapes that might find their way into the typeface”
The resulting sketches served as source material for much of the
character of the finished design.
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The design was also shaped by the digital medium itself. “For me,
working with letterforms on the computer is much more an activity
of constructing and refining than of stream of consciousness design-
ing. I used the computer’s precision as a tool for simplifying and
consolidating form. I wanted the life of the letters to come primarily
from the interplay of dissimilar graphic shapes rather than from a
rougher style of outline construction”

Warnock Pro Italic

The Warnock Pro italic designs are energetic and stately. They
differ significantly from the roman in structure, although they
share a similar quality of line and degree of refinement. The
Warnock Pro italics display the rhythm of traditional chancery
writing, while having a more severe degree of slant and an almost
architectural appearance. Like the roman fonts, the italics display a
synthesis of calligraphic and constructed elements and their logical
design and ample counterforms make them equally practical for
both text and display applications. Warnock Pro roman and italic
form a harmonious duo well suited for even the most demanding
typographic pairings.
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Warnock Pro’s Weights

The Warnock Pro family is offered in four weights: light, regular,
semibold, and bold, for each of four optical size ranges: caption,
text, subhead, and display, giving users a highly functional palette
of fonts to choose from. The regular roman text font is the core
typeface for setting text composition, so its weighting and propor-
tions have been tailored to address the utilitarian and aesthetic
requirements of legibility. The additional weights and optical mas-
ters complement the regular text design according to principles of
hierarchy in typography. The semibold and bold text designs are
used primarily to accentuate words and phrases within regular text.
The semibold offers a subtle weight difference from the regular
design which can be quite elegant when applied in spacious set-
tings. The bold is designed to make a more emphatic statement,
but its weight is not so heavy as to disrupt the color of the page.

Warnock Pro’s Optical Masters

Beginning in the sixteenth century, type designers often cut a series
of point sizes for a particular type style in order to form a cohesive
range of type sizes. For every size that was hand-sculpted in metal,
subtle adjustments were made to letter proportion, weight, con-
trast, and spacing so that the type would be comfortable to read.

With the advent of photo and digital type technologies, most
type manufacturers abandoned the design of optical masters,
because it was economically more viable to produce a single master
which was then scaled photographically or algorithmically to each
point size. Unfortunately, typefaces generated from a single master
usually have a limited range at which they look their best. For
example, a typeface that performs well at text sizes may appear
light and cramped at smaller sizes, while larger sizes may appear
heavy and ungraceful.

In Warnock Pro, the four optical ranges for each of the four
weights provide greatly enhanced readability for all point sizes,
from text sizes that are clear and easy to read to display sizes that
are refined and elegant.

Warnock Pro’s four optical ranges are intended to cover a full
spectrum for modern typography. The sturdy non-idiosyncratic
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forms of the caption fonts are designed for maximum legibility
and work best for 6- to 8-point type.

The text fonts are the cornerstone of Warnock Pro and are
intended for 9- to 14-point type. Their weights and proportions
have been carefully balanced for reading comfort at the most com-
monly used point sizes for setting extended text.

The subhead fonts are best for setting phrases in 14- to 24-point
type and are well suited for use as a complement to body text.

The subhead fonts represent a middle ground between text and
display type, requiring that they maintain the practical concerns
of readability, while displaying a degree of delicacy relative to
body text.

The Warnock Pro display fonts are designed to showcase the
elegance of the letterforms and to complement the smaller size
ranges as a lighter and more refined version of the typeface. The
display masters are designed with subtle and often stylized detail-
ing, elegant proportions, and increased stroke contrast to help give
larger sizes enhanced visual appeal. The display fonts are intended
for type sizes above 24-point.

The Cyrillic Designs

Because the Cyrillic alphabet contains a predominance of vertical
elements, it can be somewhat static in appearance when compared
to the Latin alphabet. “With the Cyrillic designs, I introduced a bit
of animation in order to give the letters more variety of form, and to
make text more visually interesting and readable”

The Greek Designs

The lowercase letterforms in the Greek alphabet are highly active
and contain a rich variety of form. “With Warnock Pro Greek, I took
a fairly modern design approach by toning down some of the Greek
alphabet’s more exuberant features, while ‘latinizing’ others, so that
the Greek and Latin fonts would harmonize well.”

11



Warnock Pro Glyphs

Warnock Pro’s large glyph complement was designed to further
meet the exacting requirements of professional typographers and
designers throughout the world. Its diverse international glyph

set encompasses most Latin-based languages, and includes such
typographic niceties as swash capitals, small capitals, oldstyle fig-
ures, a large ornament set, alternate forms, international monetary
symbols, and expanded mathematical symbols. There are also com-
plete families for Greek and Cyrillic based languages.

OLDSTYLE FIGURES These figures are designed with ascenders
and descenders and have features and proportions compatible
with the lowercase characters of the typeface. Oldstyle figures,
also known as hanging figures, are typically used for text setting
because they blend in well with the lowercase. In Warnock Pro
they are available in both fitted and tabular versions.

1234567890 &
1234567890 &

REGULAR FIGURES These figures are designed to be compatible
with the capital letters. They are usually capital height or slightly
smaller and are typically designed with identical widths. They are
also commonly used in tabular settings such as in financial reports.
The Warnock Pro regular figures are available in both fitted and
tabular versions.

1234567890 %&
12345678906¢&

SMALL CAPITALS These letterforms are smaller versions of the
normal capitals and are designed to be visually compatible with the
lowercase characters of the typeface. They can be used to introduce
the first few words at the beginning of a story, or to highlight key
words within text. Warnock Pro includes small capitals in all the
roman and italic weights for the Latin fonts.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
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SWASH CAPITALS Swash capitals, which originated in the italic
handwriting of the Italian Renaissance, were adapted as typeforms
during the early sixteenth century. Since then, swash letters have
evolved along with new handwriting and typeface styles. Warnock
Pro contains a complete set of Latin swash capitals for all the italic
weights and optical sizes. Swash capitals can be used effectively
for expressive passages of text, or for titles and signage when an
elegant accent is called for.

ABCDEFGHITKLMNOPQRSTUVWXYZ
ABCDEFGHIJTKLMNOPQRSTUVWXYZ

F-LIGATURES All Warnock Pro fonts contain a full set of f-lig-
atures. These glyphs are designed to correct awkward combina-
tions where letters may collide. These ligatures can be easily imple-
mented in the InDesign software application.

fifl ff i Al 6§ 5
AAGTH G

FRACTIONS All Warnock Pro fonts include nine of the most com-
monly used fractions; they are easier to use than constructed frac-

tions, which are made from numerator and denominator figures.
o TRV N
Ve % % 78 V5 %5 Y 1

SUPERIORS, INFERIORS, NUMERATORS, AND DENOMINATORS
The numerator and denominator figures can be used with the
fraction bar to construct additional fractions. The superior and
inferior figures are used for footnote reference and as mathemati-
cal exponents, for example, E = mc?.

1234567890

1234567890

SUPERIOR LETTERS Superior letters are used in mathematics and
in English, French and Spanish for abbreviating words, such as
second, 2" Madame, M™¢, compagnie, Ci, and segundo, 2°.

abdehilmnorst

abdehilmmnorst
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ALTERNATE GLYPHS These alternate forms were designed to
give words and phrases a slightly more animated and informal
appearance. They can be implemented individually using programs

like InDesign.

kvwykxRrRQKRQ
kvwyKRQKRQ

LOWERCASE ENDING GLYPHS These gyphs usually have an end-
ing flourish and are used at the end of a word or phrase as a design
embellishment. Because of their decorative quality, they are best
used in moderation.

adeghlmnortu

adeghlmnmnortu

MATH SYMBOLS Warnock Pro contains an expanded set of math
symbols designed especially for the family. This set contains some
of the more common symbols used in mathematics.

LAQMIune [VOr=sx+at<>~rmz<
LAQTNEune[VOr=+x++t<>~rmz< >0

v
8

ACCENTED CHARACTERS The large number of accented glyphs
in Warnock Pro support a broad range of Latin-based languages
around the world. The accents are available in uppercase, lower-
case, and small capital versions.

AAAAAAAAAAGZA4AaadadaAAARAAARA
AAAAAAAAAdaddacdadAAAAAAaAA

CYRILLIC FONTS From the time Peter the Great introduced the
Latinized Cyrillic alphabet in the early eighteenth century, Cyrillic
alphabets have followed developments in the West; first with the
transition from old style typefaces to moderns, then back to the
historical forms of the old style. With a rejuvenation of Cyrillic
typeface design, beginning in the late 1940s, Cyrillic alphabets
have evolved into cohesive roman and italic style.

14



As the Cyrillic counterpart to the Warnock Pro Latin, these

fonts were designed with practicality and progressive styling in
mind. As with the Latin designs, the Cyrillic designs are offered
in four weights and four optical size ranges in roman and italic.

A0BTA€X3UUKAMHONPCTY ()X YLIII'DbIbI IO

a6B20eM3UUKAMHONPCMYPXUYUL UL DDLD I IO

GREEK FONTS The Greek alphabet is one of the oldest known
writing systems, having been adapted from the Phoenician alpha-
bet about 3,000 years ago. With the reform of the modern Greek
alphabet in the early 1980s, the large number of accents associated
with classical Greek have been reduced. Warnock Pro includes
complete modern Greek alphabets for all roman and italic weights
and optical size ranges.

aBfydelnOikApvinmopotTvdxvwcBund
afydelnOikluvénmoporvpyywsgbxd

% ‘o fa

ORNAMENTS Throughout typographic history type designers have
created printer’s ornaments to accompany their typefaces. These
devices add a personal signature to the type family and can be used
as title page decoration, paragraph markers, dividers for blocks

of text, or as repeated bands and borders. Warnock Pro contains
thirty-eight ornaments including flowers, leaves, bullets, brackets,
and contemporary graphic decorations.

P e Y 2 ol Ik €V o 2 8 5 % x

vl == =={p{)[] ~:%%€% =H= X

MISCELLANEOUS MONETARY SYMBOLS These include the
symbols for cent ¢, dollar $, euro €, colon ¢, florin f, franc F, lira £,
peseta P, sterling £, yen ¥, currency n, and rupiah Rp. Also included
are oldstyle versions of most of the monetary symbols which are
designed to be compatible with the oldstyle figures.
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Basic Latin Glyphs

Additional Glyphs

Greek Glyphs

Cyrillic Glyphs

Accented Glyphs

Roman and Italic Glyphs in Warnock Pro
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Basic Latin Glyphs

Additional Glyphs

Greek Glyphs

Cyrillic Glyphs

Accented Glyphs
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Light

Light Italic

Regular

Regular Italic

Semibold

Semibold Italic

Bold

Bold Italic

Warnock Pro Typefaces

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJIKLMNOPQRSTUVWXYZ1234567890
ABCDEFGHIJKLMNOPOQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ¢&

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJIKLMNOPQRSTUVWXYZ1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXY Z&

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890
ABCODEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUVWXYZ1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz&1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
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6/8 LIGHT CAPTION WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software
package in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for their quality,
originality, and practicality. They combine the power of PostScript
language software technology and the most sophisticated electronic
design tools with the spirit of craftsmanship that has inspired type
designers since Gutenberg. Comprising both new designs and reviv-
als of classic typefaces, Adobe Originals font software sets have set a
standard for typographic excellence. Since the inception of the Adobe
Originals program in 1989, the Adobe Originals typefaces have been
d throughout the world for their quality, original-
ity, and practicality. They combine the power of PostScript language
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6/8 REGULAR CAPTION WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software
package in the growing library of Adobe Originals typefaces,
designed specifically for today’s digital technology. Since the incep-
tion of the Adobe Originals program in 1989, the Adobe Originals
typefaces have been consistently recognized throughout the world
for their quality, originality, and practicality. They combine the
power of PostScript language software technology and the most
sophisticated electronic design tools with the spirit of craftsmanship
that has inspired type designers since Gutenberg. Comprising both
new designs and revivals of classic typefaces, Adobe Originals font
software sets have set a standard for typographic excellence. Since
the inception of the Adobe Originals program in 1989, the Adobe
Originals typefaces have been ly recognized throughout the
world for their quality, originality, and practicality. They combine

6/8 SEMIBOLD CAPTION WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals type-
faces, designed specifically for today’s digital technology. Since
the inception of the Adobe Originals program in 1989, the Adobe
Originals typefaces have been consistently recognized through-
out the world for their quality, originality, and practicality. They
combine the power of PostScript language software technology
and the most sophisticated electronic design tools with the spirit
of craftsmanship that has inspired type designers since Guten-
berg. Comprising both new designs and revivals of classic type-
faces, Adobe Originals font software sets have set a standard for
typographic excellence. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have been consis-
tently recognized throughout the world for their quality, origi-

6/8 BOLD CAPTION WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals type-
faces, designed specifically for today’s digital technology. Since
the inception of the Adobe Originals program in 1989, the
Adobe Originals typefaces have been consistently recognized
throughout the world for their quality, originality, and practi-
cality. They combine the power of PostScript language software
technology and the most sophisticated electronic design tools
with the spirit of craftsmanship that has inspired type design-
ers since Gutenberg. Comprising both new designs and revivals
of classic typefaces, Adobe Originals font software sets have set
a standard for typographic 1L Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces
have been consistently recognized throughout the world for their
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7/9 LIGHT CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals
typefaces, designed specifically for today’s digital technol-
ogy. Since the inception of the Adobe Originals program in
1989, the Adobe Originals typefaces have been consistently
recognized throughout the world for their quality, original-
ity, and practicality. They combine the power of PostScript
language software technology and the most sophisticated
electronic design tools with the spirit of craftsmanship
that has inspired type designers since Gutenberg. Compris-
ing both new designs and revivals of classic typefaces, Adobe
Originals font software sets have set a standard for typo-
graphic excellence. Since the inception of the Adobe Origi-

7/9 REGULAR CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals
typefaces, designed specifically for today’s digital technol-
ogy. Since the inception of the Adobe Originals program in
1989, the Adobe Originals typefaces have been consistently
recognized throughout the world for their quality, original-
ity, and practicality. They combine the power of PostScript
language software technology and the most sophisticated
electronic design tools with the spirit of craftsmanship
that has inspired type designers since Gutenberg. Com-
prising both new designs and revivals of classic typefaces,
Adobe Originals font software sets have set a standard for
typographic excellence. Since the inception of the Adobe

7/9 SEMIBOLD CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals
typefaces, designed specifically for today’s digital tech-
nology. Since the inception of the Adobe Originals pro-
gram in 1989, the Adobe Originals typefaces have been
consistently recognized throughout the world for their
quality, originality, and practicality. They combine the
power of PostScript language software technology and
the most sophisticated electronic design tools with the
spirit of craftsmanship that has inspired type designers
since Gutenberg. Comprising both new designs and reviv-
als of classic typefaces, Adobe Originals font software
sets have set a standard for typographic excellence. Since

7/9 BOLD CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font
software package in the growing library of Adobe Orig-
inals typefaces, designed specifically for today’s digital
technology. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for
their quality, originality, and practicality. They com-
bine the power of PostScript language software tech-
nology and the most sophisticated electronic design
tools with the spirit of craftsmanship that has inspired
type designers since Gutenberg. Comprising both new
designs and revivals of classic typefaces, Adobe Orig-
inals font software sets have set a standard for typo-



8/10 LIGHT CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals type-
faces, designed specifically for today’s digital technology.
Since the inception of the Adobe Originals program in 1989,
the Adobe Originals typefaces have been consistently rec-
ognized throughout the world for their quality, originality,
and practicality. They combine the power of PostScript lan-
guage software technology and the most sophisticated elec-
tronic design tools with the spirit of craftsmanship that has
inspired type designers since Gutenberg. Comprising both
new designs and revivals of classic typefaces, Adobe Originals
font software sets have set a standard for typographic excel-

8/10 REGULAR CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals
typefaces, designed specifically for today’s digital technol-
ogy. Since the inception of the Adobe Originals program in
1989, the Adobe Originals typefaces have been consistently
recognized throughout the world for their quality, original-
ity, and practicality. They combine the power of PostScript
language software technology and the most sophisticated
electronic design tools with the spirit of craftsmanship that
has inspired type designers since Gutenberg. Comprising
both new designs and revivals of classic typefaces, Adobe
Originals font software sets have set a standard for typo-

8/10 SEMIBOLD CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals
typefaces, designed specifically for today’s digital technol-
ogy. Since the inception of the Adobe Originals program
in 1989, the Adobe Originals typefaces have been con-
sistently recognized throughout the world for their qual-
ity, originality, and practicality. They combine the power
of PostScript language software technology and the most
sophisticated electronic design tools with the spirit of
craftsmanship that has inspired type designers since
Gutenberg. Comprising both new designs and revivals
of classic typefaces, Adobe Originals font software sets

8/10 BOLD CAPTION WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals
typefaces, designed specifically for today’s digital tech-
nology. Since the inception of the Adobe Originals pro-
gram in 1989, the Adobe Originals typefaces have been
consistently recognized throughout the world for their
quality, originality, and practicality. They combine the
power of PostScript language software technology and
the most sophisticated electronic design tools with the
spirit of craftsmanship that has inspired type designers
since Gutenberg. Comprising both new designs and reviv-
als of classic typefaces, Adobe Originals font software
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9/11 LIGHT TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font
software package in the growing library of Adobe Origi-
nals typefaces, designed specifically for today’s digital
technology. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for
their quality, originality, and practicality. They combine
the power of PostScript language software technology
and the most sophisticated electronic design tools with
the spirit of craftsmanship that has inspired type design-
ers since Gutenberg. Comprising both new designs and

9/11 REGULAR TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font
software package in the growing library of Adobe Orig-
inals typefaces, designed specifically for today’s digital
technology. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for
their quality, originality, and practicality. They com-
bine the power of PostScript language software tech-
nology and the most sophisticated electronic design
tools with the spirit of craftsmanship that has inspired
type designers since Gutenberg. Comprising both new

9/11 SEMIBOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font
software package in the growing library of Adobe
Originals typefaces, designed specifically for today’s
digital technology. Since the inception of the Adobe
Originals program in 1989, the Adobe Originals type-
faces have been consistently recognized throughout
the world for their quality, originality, and practical-
ity. They combine the power of PostScript language
software technology and the most sophisticated elec-
tronic design tools with the spirit of craftsmanship
that has inspired type designers since Gutenberg.

9/11 BOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font
software package in the growing library of Adobe
Originals typefaces, designed specifically for today’s
digital technology. Since the inception of the Adobe
Originals program in 1989, the Adobe Originals type-
faces have been consistently recognized throughout
the world for their quality, originality, and practical
ity. They combine the power of PostScript language
software technology and the most sophisticated elec-
tronic design tools with the spirit of craftsmanship
that has inspired type designers since Gutenberg.



10/12 LIGHT TEXT WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software package
in the growing library of Adobe Originals typefaces, designed specifically
for today’s digital technology. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have been consistently rec-
ognized throughout the world for their quality, originality, and practicality.
They combine the power of PostScript language software technology and
the most sophisticated electronic design tools with the spirit of craftsman-
ship that has inspired type designers since Gutenberg. Comprising both new
designs and revivals of classic typefaces, Adobe Originals font software sets

10/12 REGULAR TEXT WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software package
in the growing library of Adobe Originals typefaces, designed specifically
for today’s digital technology. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have been consistently rec-
ognized throughout the world for their quality, originality, and practicality.
They combine the power of PostScript language software technology and
the most sophisticated electronic design tools with the spirit of craftsman-
ship that has inspired type designers since Gutenberg. Comprising both new
designs and revivals of classic typefaces, Adobe Originals font software sets

10/12 SEMIBOLD TEXT WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed spec-
ifically for today’s digital technology. Since the inception of the Adobe
Originals program in 1989, the Adobe Originals typefaces have been
consistently recognized throughout the world for their quality, orig
inality, and practicality. They combine the power of PostScript lan-
guage software technology and the most sophisticated electronic design
tools with the spirit of craftsmanship that has inspired type designers
since Gutenberg. Comprising both new designs and revivals of classic

10/12 BOLD TEXT WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software
package in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for their quality,
originality, and practicality. They combine the power of PostScript
language software technology and the most sophisticated electronic
design tools with the spirit of craftsmanship that has inspired type
designers since Gutenberg. Comprising both new designs and revivals
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11/13 LIGHT TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for their quality,
originality, and practicality. They combine the power of PostScript lan
guage software technology and the most sophisticated electronic design
tools with the spirit of craftsmanship that has inspired type designers
since Gutenberg. Comprising both new designs and revivals of classic

11/13 REGULAR TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces
have been consistently recognized throughout the world for their
quality, originality, and practicality. They combine the power of Post-
Script language software technology and the most sophisticated elec-
tronic design tools with the spirit of craftsmanship that has inspired
type designers since Gutenberg. Comprising both new designs and

11/13 SEMIBOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack
age in the growing library of Adobe Originals typefaces, design-
ed specifically for today’s digital technology. Since the inception
of the Adobe Originals program in 1989, the Adobe Originals type-
faces have been consistently recognized throughout the world
for their quality, originality, and practicality. They combine the
power of PostScript language software technology and the most
sophisticated electronic design tools with the spirit of craftsman-
ship that has inspired type designers since Gutenberg. Compris-

11/13 BOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software
package in the growing library of Adobe Originals typefaces, de-
signed specifically for today’s digital technology. Since the incep-
tion of the Adobe Originals program in 1989, the Adobe Originals
typefaces have been consistently recognized through the world
for their quality, originality, and practicality. They combine the
power of PostScript language software technology and the most
sophisticated electronic design tools with the spirit of craftsman-
ship that has inspired type designers since Gutenberg. Compris-
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12/14. LIGHT TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software package in the
growing library of Adobe Originals typefaces, designed specifically for today’s
digital technology. Since the inception of the Adobe Originals program
in 1989, the Adobe Originals typefaces have been consistently recognized
throughout the world for their quality, originality, and practicality. They com-
bine the power of PostScript language software technology and the most
sophisticated electronic design tools with the spirit of craftsmanship that has
inspired type designers since Gutenberg. Comprising both new designs and reviv-

12/14 REGULAR TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software package in
the growing library of Adobe Originals typefaces, designed specifically for
today’s digital technology. Since the inception of the Adobe Originals pro-
gram in 1989, the Adobe Originals typefaces have been consistently recog-
nized throughout the world for their quality, originality, and practicality.
They combine the power of PostScript language software technology and the
most sophisticated electronic design tools with the spirit of craftsmanship that
has inspired type designers since Gutenberg. Comprising both new designs

12/14 SEMIBOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software package in
the growing library of Adobe Originals typefaces, designed specifically
for today’s digital technology. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have been consistently
recognized throughout the world for their quality, originality, and prac-
ticality. They combine the power of PostScript language software technol-
ogy and the most sophisticated electronic design tools with the spirit of
craftsmanship that has inspired type designers since Gutenberg. Compris-

12/14. BOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software package in
the growing library of Adobe Originals typefaces, designed specifically
for today’s digital technology. Since the inception of the Adobe Origi-
nals program in 1989, the Adobe Originals typefaces have been consis-
tently recognized throughout the world for their quality, originality, and
practicality. They combine the power of PostScript language software
technology and the most sophisticated electronic design tools with the
spirit of craftsmanship that has inspired type designers since Gutenberg.
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13/15 LIGHT TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software package in
the growing library of Adobe Originals typefaces, designed specifically
for today’s digital technology. Since the inception of the Adobe Originals
program in 1989, the Adobe Originals typefaces have been consistently
recognized throughout the world for their quality, originality, and practi-
cality. They combine the power of PostScript language software technol-
ogy and the most sophisticated electronic design tools with the spirit of
craftsmanship that has inspired type designers since Gutenberg. Compris-

13/15 REGULAR TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software package in
the growing library of Adobe Originals typefaces, designed specifically
for today’s digital technology. Since the inception of the Adobe Origi-
nals program in 1989, the Adobe Originals typefaces have been consis-
tently recognized throughout the world for their quality, originality,
and practicality. They combine the power of PostScript language soft-
ware technology and the most sophisticated electronic design tools with
the spirit of craftsmanship that has inspired type designers since Guten-

13/15 SEMIBOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces
have been consistently recognized throughout the world for their
quality, originality, and practicality. They combine the power of Post-
Script language software technology and the most sophisticated elec-
tronic design tools with the spirit of craftsmanship that has inspired

13/15 BOLD TEXT WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of
the Adobe Originals program in 1989, the Adobe Originals type-
faces have been consistently recognized throughout the world for
their quality, originality, and practicality. They combine the power
of PostScript language software technology and the most sophisti-
cated electronic design tools with the spirit of craftsmanship that
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14/16 LIGHT SUBHEAD WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software
package in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for their quality,
originality, and practicality. They combine the power of PostScript lan-
guage software technology and the most sophisticated electronic design

14/16 REGULAR SUBHEAD WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font software
package in the growing library of Adobe Originals typefaces,
designed specifically for today’s digital technology. Since the incep-
tion of the Adobe Originals program in 1989, the Adobe Originals
typefaces have been consistently recognized throughout the world
for their quality, originality, and practicality. They combine the power
of PostScript language software technology and the most sophisti-

14/16 SEMIBOLD SUBHEAD WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals type-
faces, designed specifically for today’s digital technology. Since
the inception of the Adobe Originals program in 1989, the Adobe
Originals typefaces have been consistently recognized through-
out the world for their quality, originality, and practicality. They
combine the power of PostScript language software technology and

14/16 BOLD SUBHEAD WITH ITALIC

ADOBE SYSTEMS INTRODUCES Warnock Pro, a new font soft-
ware package in the growing library of Adobe Originals type-
faces, designed specifically for today’s digital technology. Since
the inception of the Adobe Originals program in 1989, the Adobe
Originals typefaces have been consistently recognized through
out the world for their quality, originality, and practicality. They
combine the power of PostScript language software technology
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16/18 LIGHT SUBHEAD WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces have
been consistently recognized throughout the world for their quality, origi-
nality, and practicality. They combine the power of PostScript language

16/18 REGULAR SUBHEAD WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of the
Adobe Originals program in 1989, the Adobe Originals typefaces
have been consistently recognized throughout the world for their qual-
ity, originality, and practicality. They combine the power of PostScript

16/18 SEMIBOLD SUBHEAD WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software pack-
age in the growing library of Adobe Originals typefaces, designed
specifically for today’s digital technology. Since the inception of
the Adobe Originals program in 1989, the Adobe Originals type
faces have been consistently recognized throughout the world for
their quality, originality, and practicality. They combine the power

16/18 BOLD SUBHEAD WITH ITALIC

Adobe Systems introduces Warnock Pro, a new font software
package in the growing library of Adobe Originals typefaces,
designed specifically for today’s digital technology. Since the
inception of the Adobe Originals program in 1989, the Adobe
Originals typefaces have been consistently recognized throughout
the world for their quality, originality, and practicality. They com-
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Adobe Systems introduces Warnock
Pro, a new font software package in
the growing library of Adobe Origi-

nals typefaces. Since the inception
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Chuck Geschke

68-POINT BOLD ITALIC

Innovation & Restraint
Adobe Originals Type
Software Technology

Rational & Dynamic
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Acrobat InDesign
[llustrator Premier
GoLive Photoshop
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Acrobat InDesign
Hlustrator Premier
GoLive Photoshop
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[nnovation & Restraint
Adobe Originals Type
Software Technology

Rational & Dynamic
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John Warnock

68-POINT BOLD ITALIC

Adobe Systems introduces Warnock

Pro, a new font software package in
the growing library of Adobe Origi-
nals typefaces. Since the inception
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6/11 LIGHT, REGULAR, SEMIBOLD, AND BOLD SWASH ITALIC CAPTION

Aaron Briana Colby Dakota Earlene Telice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

HAaron Briana Colby Dakota Earlene Felice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

Aaron Briana Colby Dakota Earlene Telice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

Aaron Briana Colby Dakota Earlene Felice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

8/13 LIGHT, REGULAR, SEMIBOLD, AND BOLD SWASH ITALIC CAPTION

Aaron Briana Colby Dakota Earlene Felice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

Aaron Briana Colby Dakota Earlene Telice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

Aaron Briana Colby Dakota Earlene Felice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

Aaron Briana Colby Dakota Earlene Telice Gavin Holly Indigo Jerrell Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Simone Taylor Ursula Vida Willem Xiomara Yvonne Zachary

11/16 LIGHT, REGULAR, SEMIBOLD, AND BOLD SWASH ITALIC TEXT

Aaron Briana Colby Dakota Earlene Felice Gavin Holly Indigo Jerrell
Karena Logan Miranda Nelson Odessa Perry Ruinn Rachel Simone
Taylor Ursula Wida Willem Xiomara Yvonne Zachary

Aaron Briana Colby Dakota Earlene Felice Gavin Holly Indigo Jerrell
Karena Logan Miranda Nelson Odessa Perry Quinn Rachel Simone
Taylor Ursula Vida Willem Xiomara Yvonne Zachary

Aaron Briana Colby Dakota Earlene Telice Gavin Holly Tndigo Jerrell
Karena Logan Miranda Nelson Odessa Perry Quinn Rachel Simone
Taylor Ursula Vida Willem Xiomara 1Yvonne Zachary

Aaron Briana Colby Dakota Earlene Telice Gavin Holly Tndigo Jerrell
Karena Logan Miranda Nelson Odessa Perry Quinn Rachel Simone
Taylor Ursula Vida Willem Xiomara Yvonne Zachary

ABCDEFGHITKLM
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20/25 LIGHT, REGULAR, SEMIBOLD, AND BOLD SWASH ITALIC SUBHEAD

Aaron ﬁrmml Colby Dakota Earl Felice Gavin
Holly Indigo TJerrell Karena Logan Miranda

Nelson Odessa Perry Quinn Rachel Sue Taylor
Ursula Vida Willem Xiomara 1fvonne Zachary

Aaron Briana Colby Dakota Earl Telice Gavin
Holly Indigo Jerrell Karena Logan Miranda

Nelson Odessa Perry Quinn Rachel Sue Taylor
Ursula Vida Willem Xiomara 1/vonne Zachary

30/38 LIGHT, REGULAR, SEMIBOLD, AND BOLD SWASH ITALIC DISPLAY

Aaron Briana Colby Dean Emma
Felice Gavin Holly Tndigo Jerrell
Karena Logan Miranda Nelson
Odessa Perry Quinn Rachel Sue
Taylor Ursula Veronica Willem
Xiomara 1/vonne Zachary
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12 POINT REGULAR ORNAMENTS
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Cyrillic Text Settings



6/8 LIGHT CAPTION WITH ITALIC

Hamnoaeon Havaa BoitHy ¢ Poccueit MOTOMY, YTO OH He MOT He Tpu-
exatb B Ape3aeH, He MOT He OTYMaHMTbCS MOYECTSAMM, He MOT He
HAAETb MTOABCKOTO MYHAMPA, He TIOAAATHCS TIPEATIPUMMUMBOMY BIIe-
YATAEHUIO MIOHbCKOTO YTPa, HE MOT BO3AEP)KATbCSA OT BCIIBILIKM THe-
Ba B npucyrctBun Kypaxkuna n nmorom Baaamepa. AaekcaHAp OTKa-
3BIBAACS OT BCEX IIEPErOBOPOB MOTOMY, YTO OH AMYHO YyBCTBOBAA
cebst ockopbaeHHBIM. Bapkaait Ae ToAAM CTapaACst HAMAYYIIMM 06pa-
30M YIPaBAATb apMueil AASL TOTO, YTOObI MCIIOAHUTD CBOM AOAT 1
3ACAYXKUTb CAABY BEAMKOTO MOAKOBOALA. POCTOB IOCKakaA B aTa-
Ky Ha (paHIy30B MOTOMY, YTO OH He MOT YAEPXKaThCS OT )KeAaHMs
NPOCKAKAMBCA N0 POBHOMY NOA. M mak mo4Ho, Bcaedcmsue CBOUX
AUMHBLX CBOTCMB, NPUBbIMEK, YCAOBULL U yelell, AelicmBoBaiu Bce

6/8 REGULAR CAPTION WITH ITALIC

Hamnoaeon Havaa BoiiHy ¢ Poccueit moToMy, YTO OH He MOT He Mpu-
exaTtb B ApespeH, He MOT He OTYMaHUTbCS MOYECTAMMU, He MOT
He HaAeTb IMMOABCKOTO MYHAMPA, He MIOAAATbCS TMIPEANPUMMYMBOMY
BIEYATACHUIO MIOHbCKOTO YTPa, He MOT BO3AEPXXaTbCS OT BCIBIMIKU
rHeBa B npucytcTBuy Kypakuua u norom BaaaieBa. AAeKCaHAD OTKa-
3BIBAACS OT BCEX IIEPErOBOPOB MOTOMY, YTO OH AMYHO YyBCTBOBAA
ce6s1 ockopbaeHHbIM. Bapkaait oe TOAAM CTapaACss HAMAYYIIMM 06pa-
30M YNPaBASTb apMUelt AASL TOTO, YTOOBI MCIIOAHUTD CBOI AOAT 1
3ACAYXKUTb CAABY BEAMKOTO IIOAKOBOALIA. POCTOB mockakaA B aTaky
Ha (paHIly30B NMOTOMY, YTO OH He MOT YAEPXKAaTbCSA OT >KeAAHUs
NpOCKaKambvCs no posHomy noaw. M max mo4uHo, Bcre0cmsue CBOUX
AUMHBLX CBOUCIB, NPUBbIHEK, YCAOBULL U ueAell, AelicmBoBaiu Bce

6/8 SEMIBOLD CAPTION WITH ITALIC

Hanoaeon Hauaa BoiiHy ¢ Poccueii 1oTomy, 4TO OH He MOT He Npu-
exaTh B Ape3AeH, He MOT He OTYMaHMTbCS NMOYeCTAMM, He MOT
He HaAeTb INOABCKOIrO MYHAMpPA, He IIOAAATbCs NpeANnpuynm-
YMBOMY BNEYaTAEHMIO MIOHbCKOTO yTpa, He MOT BO3AEPXaTbCs
OT BCIBINIKY THeBa B npucyrcrsuu Kypaknna u morom Basanresa.
AABKCHHAP OTKa3bIBAACA OT BCeX NMEPeroBOpoB MoTOMY, YTO OH
AMYHO YyBCTBOBaA ce6s ockop6aennbiM. Bapkaait oe ToaAu cra-
PaACs HAaUAYYIIMM 06Pa3oM YNPaBAATH apMUeil AASL TOTO, YTO-
6bl UCIIOAHUTH CBOW AOATI U 3aCAY>XUTb CAABY BE€AMKOIO IOA-
KoBoala. PocToB mockakaA B aTaKy Ha (paHIy30B NOTOMY,
Mo OH He MO2 yOepycambCs Om HeAaHUs HPOCKAKAMbCA No
POBHOMY HOAO. U mak MnoYHO, BcAeOCmBUE CBOUX AUYHDIX

6/8 BOLD CAPTION WITH ITALIC

Hanoaeon HayaA BoitHy ¢ Poccueil moTomMy, YTO OH He MOT He
npuexaTb B ApespeH, He MOT He OTYMAaHUTbCA NMOYeCTAMU, He
MOT He HaAeThb MOABCKOro MYHAMPA, HE MOAAATHCA NMPeANnpUunM-
YNBOMY BII€YaTACHUIO UIOHHCKOTO YTPA, He MOT BO3AEP)KaThCs
OT BCHBIIKY rHeBa B npucyrcrsuu Kypakuna u morom Baramesa.
AAEKCEHAP OTKa3bIBAACs OT BCEX NEeperoBoOpoB nmoTromy, 4To
OH AMYHO YYBCTBOBAA ce0s ockopb6aenHpiM. Bapkaaii ae
ToAAM CTapaAcs HAMAYYIIMM 06Gpa3oM ynpaBAATb apMueit
AAs TOTO, 4YTOGBI MCIOAHUTH CBOI AOAT M 3aCAYXUTDH CAaA-
BY BEAUKOTO IMOAKOBOALIAa. POCTOB mocKakaA B araky Ha ¢paH
Uy308 HOMOMY, 41O OH He M02 YOepHAMbCA OM HeAaGHUA
HPOCK: Hnop 'y HOAO. U max MmoO4HO, Bcaedcmsue

7/9 LIGHT CAPTION WITH ITALIC

HamoaeoH HauaA BoiiHy ¢ Poccueil TOTOMY, 4TO OH He MOT He
npuexaTb B APESAQH, He MOI' He OTYMaHUTbCA IMMOYECTAMMU,
He MOT He HaAeTh MTOAbCKOTO MYHAMPA, He TOAAATBCS MPeA-
NPpUVIM-YMBOMY BII€YaTA€HUIO MIOHBCKOTO YyTpa, HEé MOT
BO3AEPXATbCs OT BCIIBIIIKM IHeBa B MpUcyTCTBMM Kypaku-
Ha u motom baaamesa. AAeKCaHAp OTKa3bIBAaACA OT BCEX
MeperoBopoB IOTOMY, YTO OH AMYHO YyBCTBOBAaA cebs
ockopbAaeHHBIM. Bapkaait oe ToAAM CTapaAcsi HAUAYYIIMM
06pa3oM ympaBAATb apMueit AASL TOTO, YTOOBI MCIIOAHUTD
cBoil 0oA2 U 3ACAYMUMb CAABY BEAUKO20 ;10/11(030014:1. Poc-
MOB MOCKAKAA B AMAKy HA (PPAHiy308 NOMOMY, MO OH

7/9 REGULAR CAPTION WITH ITALIC

HanoAeon Hayaa BoitHy ¢ Poccueit IOTOMY, 4YTO OH He MOT-
He rpuexaTrb B APGSAEH, He MOT Hé OTYMaHUTbCA Io4vec-
TAMMU, He MOT He HaAeTh OAbCKOTO MYHAMPA, He TOAAATbCS
MpeANIpUMMYMBOMY BIIEYaTA€HMIO MIOHbCKOI'O YyTpa, HE MOT
BO3AEPXKaTbCA OT BCIBILIKYM T'HeBa B MpucytcTsum Kypa
KMHa ¥ nmoTtoMm baaamesa. AAEKCHHAP OTKa3bIBaACA OT
BCeX NeperoBOpOB IIOTOMY, YTO OH AUYHO YYBCTBOBaA cebst
ockopOAeHHbIM. Bapkaait oe ToAAM CTapaACst HAUAYYLINM
06pasoM ympaBAATb apMueit AAS TOTO, YTOObI UCTIOAHUTD
cBoll 0ore u 3ACAYMUMDb CAABY BEAUKO20 nom(oz;obtga. Poc-
MOB NOCKAKAA B AMAKyHA (PPAHUYy308 NOMOMY, 41O OH

7/9 SEMIBOLD CAPTION WITH ITALIC

HamnoaAeon HayaA BoitHy ¢ Poccueit moTomy, YTO OH He
MOT He ImpuexaTh B Ape3AeH, He MOT He OTYMaHUTbCS
MOYeCTSIMM, He MOT He HAAeTh IOAbCKOrO MYHAMpa,
He MOAAATHCSI IPEANIPUMM-YUBOMY BII€YaTAECHIIO UIOHB-
CKOTO yTpa, He MOT BO3A€P>XaTbCs OT BCIBIIMIKY THEBA B
npucyrcrsun Kypakuna n morom Baaamesa. AsexcaHap
OTKa3bIBAACS OT BCEX IIEPErOBOPOB IMOTOMY, 4TO OH
ANYHO YYBCTBOBaA ce0si ockopOAeHHbIM. Bapkaaii pe
ToAAM CTapaAcs HaMAY4YIIMM o0OpasoM ympaBAATb ap-
Muetl O/ M020, 4MOObL UCHOAHUMD CBOIL 0012 U 3ACAY-
HUMDb CAABY BEAUK020 NOAK0BOOYa. Pocmos nockakana

7/9 BOLD CAPTION WITH ITALIC

HamnoaeoH HauaA BoiiHy ¢ Poccueii moTomy, 4TO OH He
MOT He MpuexaTb B Ape3AeH, He MOT He OTYMaHUTbCS
MovecTAMM, He MOT He HaAeThb IOABCKOTO MYHAMPpa,
He MIOAAATHCSA MPEANIPUMMYMBOMY BIle4aTAEHNIO NIOHb-
CKOT0 yTpa, He MOT BO3AEP>XaTbCsA OT BCHBIIIKY FHeBa
B npucyrcrBun Kypakumna u morom BasameBa. Aaek-
CaHAP OTKAasbIBAACA OT BCeX IePEeroBOpoB INOTOMY,
YTO OH AUYHO YYBCTBOBaA ce6s1 ocKopOAeHHbIM. Bapk-
Aait oe ToAAN cTapaAcsa HauAy4YmmuM obpasom ympas-
AAmb apmueli OAd mMo020, Ymo0ObL UCHOAHUMD CBOIL 0012
U 3ACAYH UMb CAABY BEAUKO20 HOAKOBOOYa. Pocmos no-

AAEKCAaHADP OTKA3bIBAACH OT

34



8/10 LIGHT CAPTION WITH ITALIC

Hamoaeon HavgaA BoltHy ¢ Poccuell moTomy, 4TO OH He MOT He
npuexarb B ApespeH, He MOT He OTYMaHMUTbCS TOYeCTAMM,
He MOT He HaAeTb IIOAbCKOTO MYHAMPA, He TOAAATHCS TIPeA-
NPUMMYMBOMY BII€YATAEHMIO MIOHBCKOTO yTpa, HE MOT BO3-
AEP’XaTbCsA OT BCIIBIIIKYM THeBa B MpuUcyTcTBuu KypaxkuHa u
norom BaaamreBa. AAeKCaHAD OTKa3bIBAACA OT BCeX Iepe-
rOBOPOB IIOTOMY, YTO OH AUYHO YyBCTBOBAA Ce6s1 0CKOpOAeH-
HbiM. Bapkaait ae ToaAu crapascs HauMAydIIMM oOpasom
YNpasiAmy apmuetl OAS 1020, 4moObl UCNOAHUMD CBOUL
002 U 3ACAYMUMb CAABY BEAUKO20 MOAKOBOOyd. Pocmos

8/10 REGULAR CAPTION WITH ITALIC

HamoaeoH HayaA BoitHy ¢ Poccueit mOTOMY, YTO OH He MOT He
npuexatb B Ape3peH, He MOT He OTYMaHUTbCS IOYeCTIMM,
He MOI He HaAeTb IIOABCKOIO MYHAMPA, He IOAAATbCs
MpeANpPUMMYMBOMY BII€4aTAE€HUIO MIOHbCKOTO yTpa, He MOT
BO3AEPKaTbCsl OT BCIBINIKM THeBa B mnpucyrcTtBum Kypa-
K1Ha 1 notoM BaaaieBa. AAeKCaHADP OTKa3bIBAACS OT BCEX
[eperoBOPOB IOTOMY, YTO OH AMYHO YyBCTBOBaA cebs
ockopbaeHHbIM. Bapkaait Ae ToAAM CTapaAcs HaMAYYLIMM
06pa3om ynpasiamp apmuer OAs 020, 41mo0Obl UCNOAHUMD
cBOIL 00A2 U 3ACAYNUMD CAABY BEAUKO20 NOAKOBOOYd. Poc-

8/10 SEMIBOLD CAPTION WITH ITALIC

Hamoaeon Hayaa BoitHy ¢ Poccuell moTromy, 4TO OH He
MOT He MpHuexaTb B Ape3peH, He MOT He OTYMaHUTbCS
MOYeCTSIMM, He MOT He HaAeTb NIOAbCKOTO MYHAMpa, He
TIOAAQTBCSI MIPEATIPUUMYNBOMY BIE€YAaTAEHHMIO MIOHBCKO-
ro yTpa, He MOT BO3AEP)KaTbCsl OT BCHBIMIKM THeBa B
npucyrcreumu Kypakuna u norom baaamesa. AaekcaHAD
OTKa3bIBAaACS OT BCEX IEPETOBOPOB IIOTOMY, YTO OH AMYHO
YYBCTBOBAaA ce0s1 ockopbaeHHbIM. Bapkaait Ae Toaanu
CHMAPAACS HAUAYYWUM 00pA30M YNpABASAmMb ApMuel
0 M020, ymMoObL UCHOAHUMD CBOL 0042 U 3ACAYH UMD

8/10 BOLD CAPTION WITH ITALIC

HamoaAeoH HavaA BOiiHy ¢ Poccueii moromy, 4TO OH He
MOr He mpuexaTrb B Ape3peH, He MOTI He OTYMaHUTbCS
I0YeCTsIMU, He MOT He HaAeTh MOABCKOIO MYHAUpa, He
TOAAATBCSA MPEANIPUMMYNBOMY BIIeYaTAEHUIO NIOHbCKO-
IO yIpa, He MOT BO3AEP>KaThbCs OT BCIBIIKY FHEBa B IIPH-
cyrcreuu Kypakuna u norom BasameBa. AAekcaHAp OT-
Ka3bIBaACs OT BCeX NeperoBoOpoB MOTOMY, YTO OH AMY-
HO YYBCTBOBaA ce0s1 ockop6aenHbiM. Bapkaaii poe Toa-
AV CTapaACsi HAUAYYIIMM 00pa3oM yNpaBAsTb apMuUeil
015 M020, YMOObL UCHOAHUMD CBOW 00A2 U 3ACAYH UMD

9/11 LIGHT TEXT WITH ITALIC

HamoaeoH Havaa BoiHy ¢ Poccueit IOTOMY, YTO OH He
MOT He IpyuexaTb B Ape3aeH, He MOT He OTYMaHUTbCS
MOYECTSIMU, HE MOT He HAaAEeTb TIOAbCKOTO MYHAMPA, He
MOAAQTbCS IPEATIPUMMYMBOMY BIEYATAEHMIO MIOHb-
CKOTO YTPa, He MOT BO3AEP)KaThCsI OT BCIIBILIKY THEBA B
npucyTcTBum Kypaxkuna v notom baaamesa. AaexcaHAp
OTKa3bIBAACSI OT BCEX INEPETOBOPOB IIOTOMY, YTO OH
AUHHO 4YBCMBOBAA cebs ockopbreHHbiM. Bapkiail Oe
ToAAU CMapAaACsa HAULYHUWUM 00PA30M YNPABAAMb ap-

9/11 REGULAR TEXT WITH ITALIC

Hanoaeon Hauaa BoitHy ¢ Poccueit moTomy, 4To OH He
MOT He IpuexaTb B Ape3peH, He MOT He OTYMaHMUTbCS
MOYeCTSAMM, He MOT He HaAeTb TOAbCKOTO MYHAMPA, He
MOAAATBCS TIPEATIPMMMYMBOMY BIIEYATAEHUIO MIOHb-
CKOTO yTpa, He MOT BO3AEP>KaTbCA OT BCIBIIIKM I'He-
Ba B ipucyrcTBum Kypakuna umorom basamesa. Aaex-
CaHAP OTKa3bIBAACH OT BCEX IIEPErOBOPOB IOTOMY, UTO
OH AUMHO YYBCMBOBAA cebs ockopbienHviM. Bapkaaii
Oe ToA U cMapacs HAULYHUWUM 00paA30M YNPABAAMD

9/11 SEMIBOLD TEXT AND ITALIC

Hanoaeon Hauaa BoitHy ¢ Poccueri moTomy, 4T0 OH He
MOT He IpUeXaThb B Ape3aeH, He MOT He OTYMaHUTbC
MOYeCTsIMM, He MOT He HAAeThb IOABCKOTO MYHAU-
pa, He NMOAAATbCS NMPEANPUMMYUBOMY BI€YaTAe-
HUIOMIOHBCKOTO YTpPa, He MOTI BO3AEPXXaTbCS OT
BCHBIIIKY IHeBa B pucyTcTBuu Kypakuna u morom
BaaameBa. AAeKkcaHApP OTKa3bIBaACA OT BCeX Iepe-
20B0pOB HOMOMY, YO OH AUYHO YYBCHMBOBAA Ce0
ockoporennvim. Bapxaaii de Toaru cmapaica Hau-

9/11 BOLD TEXT WITH ITALIC

Hamnoaeon Hayaa BoiiHy ¢ Poccueii noTromy, 4T0 OH
He MOr He npuexaTtb B Ape3peH, He MOI He OTY-
MaHNUTbCA NOYECTAMM, He MOT He HAAETh IIOABCKOTO
MYHAMpA, He MOAAAQTbCA NPEANPUIMYNBOMY BIIe-
YaTA€HMIO UIOHbCKOI'O YTPa, HE MOT BO3AEP>KaTbCs
OT BCHBIIIKM THeBa B mpucyrcrBum Kypakuna u
norom baaameBa. AAeKcaHAP OTKa3bIBAACA OT BCeX
nepezoBopoB NOWIOMY, 4O OH AUHHO 4YBCIMBOBAAL
ce0st ockoporennvim. Bapkaaii 0e Toaru cmaparcs

Aaekcarnop omkaspiBaicsa om
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10/12 LIGHT TEXT WITH ITALIC

HamoaeoH Havaa BoitHy ¢ Poccueif moToMy, YTO OH He MOT He IIpMUeXaTb B
ApesaeH, He MOT He OTYMaHUTbCA IIOYECTAMY, He MOT He HAA€Tb IIOABCKOTO
MYHAMPA, HE TOAAQTbCSI IPEANPUMM-UYMBOMY BIIEYATAEHMIO MIOHBCKOTO
yTpa, He MOT BO3AEP>KaTbCs OT BCIBILIKY T'HeBa B IpucyTcTBuu KypakuHa u
noroM baaameBa. AAeKCaHAP OTKa3bIBAACH OT BCEX IIEPEroBOPOB IIOTOMY,
4YTO OH AMYHO 4yBCTBOBaA Cebsi ockopbaeHHbIM. Bapkaait ae Toaan cra-
PANCA HAUAYHUUM 00pa30M YNPABAAMb apmueli 014 moeo, 4mobbvi uc-
NOAHUMD CBOU 0012 U 3ACAYMUMD CAABY BEAUKO20 NOAK0BOOYd. Pocmos

10/12 REGULAR TEXT WITH ITALIC

Hanoaeon Hauaa BoriHy ¢ Poccueil MOTOMY, UTO OH He MOT He IIpUeXaThb B
Ape3AeH, He MOT He OTYMaHUTbCS ITOYECTSMMU, He MOT He HaAeTb IOABCKOTO
MYHAMpPA, He IMOAAQTbCS TPEATIPUMMYMBOMY BIIEYATAEHUIO MIOHBCKOTO
yTpa, He MOT BO3AEP>KaThCs OT BCIIBILIKY IHeBa B mpucyTcTBuy Kypaxkuna u
noroM baaamreBa. AAeKCaHAP OTKa3bIBaACs OT BCEX IEPErOBOPOB IIOTOMY,
4YTO OH AMYHO YYBCTBOBAaA cebOst ockopbaenHsiM. Bapkaait oe Toaau cra-
PAACA HAUAYHUUM 00pa30M yNpasidms apmuei 0Ad mo20, 4moovl uc-
NOAHUMDb CBOL 0012 U 3ACAYHUMD CAABY BEAUKO20 NOAKOBOOYd. Pocmos

10/12 SEMIBOLD TEXT WITH ITALIC

Hamoaeon Havaa BoiiHy ¢ Poccueil moTromMy, YTO OH He MOI He IIpHU-
exaTb B Ape3peH, He MOI He OTYMAaHUTbCs NMOYECTAMMU, HE MOI He
HaApeTh NOABCKOTO MYHAUPA, He MOAAAQTbCS NPeANPUMMYMBOMY BIie-
YaTA€HMIO MIOHbCKOTO yTPa, HE MOT BO3AEP>KaThCsl OT BCIBILIKY THeBa
B npucyrcrBuun KypakuHa um morom baaameBa. AaekcaHAP OTKa3sbl-
BAaACS OT BCeX MEPEroBOpPOB MOTOMY, YTO OH AMYHO YYBCTBOBaA ce0s
ockopOreHHbiM. Bapxaaii e Toaru cmapaica HAUAYHWUM 00pa30M
YHPABAAMDY apmueli OAA Mo020, 4Mo0bl UCHOAHUMDb CBOL 0042 U 3a-

10/12 BOLD TEXT WITH ITALIC

Hamoaeon Havaa BoiiHy ¢ Poccueil moromy, YTO OH HE€ MOI He
npuexarb B Ape3peH, He MOT He OTYMAaHUTBCA MOYECTAMM, HE MOT
He HAaAeTb MOABCKOTO MYHAUPA, He MOAAATHCS MPEANPUMMYUBOMY
BIIEYATA€HUIO MIOHBCKOTO YTPa, HE MOI BO3AEP)KATHCSI OT BCHBIIIKK
rHesa B npucyrcreuun Kypakmna m morom bBaaameBa. AaekcaHAp
OTKa3bIBAaACS OT BCEX MEPETrOBOPOB NMOTOMY, YTO OH AMYHO YYBCT-
BoBaa ceOa ockopbienHvim. Bapkaait 0e Toaru cmapaica Hauryy-
HWUM 00PA30M YHPABAAMD apmueli OAs 1020, 410 0bl UCHOAHUMD CBOIL

HamnmoAeoH Hauaa
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12/14. LIGHT TEXT WITH ITALIC

HamnoaeoH Hauaa BoyHy ¢ Poccueit moTomy, 4TO OH He MOT He
npuexarb B Ape3peH, He MOT He OTYMaHUTbCs MOYeCTsIMHU, He
MOT He HaA€Tb TIOABCKOTO MYHAMPA, He TOAAQTBCS IPEATIPUMIM-
YYBOMY BII€YaTAEHMIO MIOHbCKOTO yTPa, HE MOT BO3AEP>KaTbCs
OT BCIIBIIIKM I'HeBa B NpucyTcTBuM KypakmnHa u noroMm baaa
uieBa. ALeKcaHop OMKA3blBAACA OM BCEX Nepe20BOPOB NOMOMY,
Ymo OH AUHMHO YYBCMBOBAA cebs ockopbieHHbiM. Bapxaail oe

12/14 REGULAR TEXT WITH ITALIC

HanoaeoH Hayaa BoiHy ¢ Poccueit MOTOMy, 4YTO OH He MOT He
npuexaTb B Ape3aeH, He MOT He OTYMaHUTbCS IOYeCTsIMU, He
MOT He HaAeTb IIOAbCKOTO MYHAMPA, He IIOAAQTbCSA MPEATIPUMM -
YMBOMY BII€YATAEHMIO MIOHBCKOTO YTPA, He MOT BO3AEPKaTbCs
OT BCHBIIKK I'HeBa B npucyrcTBuu Kypakmuna n morom baaa
uiesa. AAekcaHop OmKa3vlBAACA O BCEX Nepe20B0p0B NOMIOMY,
Yo OH AUMHO 4YBCMBOBAA cebs 0cKopOieHHbiM. bapkaail Oe

12/14 SEMIBOLD TEXT WITH ITALIC

Hanoaeon Hayaa BoiiHy ¢ Poccueit 1oToMy, YTO OH He MOT He
npuexaTrb B Ape3peH, He MOT He OTYMaHUTbCS NMOYeCTIMU,
He MOT He HaAeTb IOAbCKOTO MYHAMPA, He MOAAAThCS IIPeA -
NPUMMYMBOMY BIleYaTA€HNIO MIOHbCKOTO yTpa, He MOT BO3-
A€p>KaTbCsA OT BCHBIINIKU IHeBa B npucyrcreuu Kypakuna
u nomom Bbarawesa. ArekcaHOp omKa3vbIBAACA OM BCex
nepezoBopoB HOMOMY, 4O OH AUYHO YYBCHBOBAA cels

12/14 BOLD TEXT WITH ITALIC

HamnoaeoH Hayaa BoiiHy ¢ Poccueil noromy, 4To OH He MOT
He npuexaTb B Ape3AeH, He MOT He OTYMaHUTbCA NOYeCTs-
MU, He MOT He HaAeTb IIOAbCKOTO MYHAMPA, He MOAAATHCS
NpPeANpMUMYNBOMY BIIeYaTAE€HUIO MIOHbCKOT'O yTPa, He MOT
BO3A€P>KaTbCsA OT BCHBIIIKM rHeBa B npucyrcreuu Kypa-
kuHa u nomom barawesa. ArekcanOp omKa3viBaica om
BCex nepez0BOPOB HNOMOMY, 4YMO OH AUYHO HYBCIBOBAA

Hanoaeou Hauan
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HanoaeoHn Havyaa BoyHy ¢ Poccuen
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6/8 GREEK LIGHT CAPTION WITH ITALIC

211G mOAeG Tov S&OOVG 0 EKTMANKTOG AvOpwWIToG Tou KOOHOL elvat
QVAYKAGHEVOG VA EYKATAAE(WEL TIG QOTIKEG TOU EKTIUNOEIS TNG
UIKPOTNTAG Kal TNG HEYANOTUVNG, TNG codiag Kat tng avonoiag. To
poptio TG cuvBelag Gpedyel AT’ TOLG GHOLG TOU pe TO TTPAOTO Pripa
OV KAvel ¢ auTdv Tov Tomo. O 1epds XapakTipag Tov ddoouvg
Kavel TI¢ Bpnokeieq pag v polalovy avololeg Kat ol HpwES Hag
OTEKOVTAL aVAELOL UITPOCTE OTNV TPAYHATIKOTNTE Tov. H ¢pion edw
efval N TPAYHATIKOTNTA TT0V emioKLIGlet K&Be GANN TpaypaTikOTnTOL
Kau oav Oebg Sukdler dAovg Tous avOpdmous mov Epyovral o’ auThv.
Eenpofdlaue Epmovrag amd ta mviynpd Kar yeudta K6ouo omiTia
pag péoa oty vixTa Kai o mpwivé Kai PAémovpe TN peyaleiddn
opoppid o kAt pépa pag kAeiver otny aykddn tng. ITéoo mpéOuvpa

6/8 GREEK REGULAR CAPTION WITH ITALIC

211G TOAEG TOL SGOOVG 0 EKITANKTOG GvOPWITOG TOL KOGHOUL givat
AVAYKAXOUEVOG VO EYKATAAEIYEL TIG AOTIKEG TOU EKTIMIOEIS TNG
UIKPOTNTAG KAl TNG HEYaAooUVNG, TNG codiag Kkal TG avonoiag.
To ¢poptio ™G cuviBelag Ppevyel A’ TOUG GHOVE TOU E TO TPWTO
Brjpa mov KA&vel 0’ ATV Tov TOT0. O 1EPOG XAPAKTHPAG TOL S&TOUG
Kavel TG Opnokeieg pag va potalovy avololeg Kal ot fpwés Hag
OTEKOVTAL AVGEELOL UITPOOTE OTNY TPAYHATIKOTNTA Tov. H ¢pvon edm
£ivat N TPAYHATIKOTNTA TTOL eTmioKidlel K&Be GAAN TpaypaTikOTnTA
xar oav Oeés Sukdler 6Aovs Tous avOpwmouvs mmov Epxovral o’ avThv.
Eempofdlape épmovrag ané ta mviynpd kar yepudta Kéopo omitia
uag péoa oty vixTa kaw To mpwivd Kar fAEmovue T peyaleddy
opopgLd mmov kdOe pépa pag kAeiver aTnv aykdAy tyg. Iéoo npdOvpua

6/8 GREEK SEMIBOLD CAPTION WITH ITALIC

2116 MOAEG TOV 8&O0UVG 0 EKITANKTOG GVOPWITOG TOV KOGHOU givar
AVAYKAGHEVOG VO EYKATUHAEIWEL TIG ACTIKEG TOV EKTIUNCELG TNG
HIKPOTNTAG KAt TNG HEYAAOGUVNG, TNG GOPIaG KAl TNG Avonocing.
To ¢poptio NG 6LVHBELAG PeVYEL AT TOUG WHOUG TOU HE TO TIPAOTO
Bripa mov KGvel 6" auTéV TOV TOT0. O 1EPHG XAPAKTHPAG TOU S~
ooUG KGVEL TG BpnoKeies pag va potdfovy avoioieg Kat oL fpwég
HaG oTEKOVTAL avEELoL HITPOCTE GTNV MPAYHATIKOTNTE Tov. H
Ppuvon €30 eival n mpaypaTKOTNTA WOV emioKiG{el KGO GAAn
TpaypatikoTyTa Kat oav 0gdg dikd{el 6Aovg Tovg avlpdmovs mov
épxovrar ¢’ avtijv. Eempofdlape épmovrag andé ta mviynpd Kai
yepudta K6opo omiTia pag puéoa OTH VUXTA Kai TO TPWLVE Kal
BAémovue TH peyalewddy opoppid mov kdbe pépa pag kieiver

6/8 GREEK BOLD CAPTION WITH ITALIC

2116 MOAEG TOL FGG0OVG 0 EKMANKTOG GVOPWTOG TOU KOGHOU Eival
AVAYKAOPEVOG VA EYKATAAEIWEL TIG AGTIKEG TOV EKTIUNGELS TG
HIKPOTNTAG KL TNG HEYAAOGUVIG, TG COPIaG KAl TNG avonciag.
To ¢poptio TG cuviBeIag GPEVYEL AT TOUG GHOUG TOV HE TO MPATO
Bripa mov KGveL ¢° avtoéV TOV TOMO. O 1EPHS XAPAKTHPAG TOU
daooug kavel Tig Bpnokeiss pag va potdfovv avovoies kat ot
NPpeéc pag oTékovral ava§lol UMPOcTd GTNV MPAYPUATIKOTNTH
Touv. H ¢pvon €86 eivar n mpaypatikdétnra mov emokiGler kaOe
GAAY mpaypatikoTyTa Kat oav Oedg dikd{eL 6Aovg Tous avBpdmovs
ov épxovrar o’ avtijv. Egnpofdlaue épmovrag ané ta nviynpa
K&t yEHATA KOOHO OTIITIX &g péoa oTH VOXTA K&l TO TPWIVO Kal
BAémovue TH peyaleddy opopgid mov xkdbs puipa pag kdeiver
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7/9 GREEK LIGHT CAPTION WITH ITALIC

2116 TOAEG TOL SAOOUG 0 €KTTANKTOG AvOPWTTOG TOL KOTHOL
eival avayKaop£vog va eyKaTaAEIPEL TIG KOTIKEG TOU EKTL-
UACELG TNG HIKPOTNTAG Kol TNG HeYaAOoVVNG, TNG codiog
kat ¢ avonoiag. To ¢poptio TG ouvrBelag pedyet am’ Toug
WHOULG TOV He TO TTPWTO BrHA TTOV KAVEL 0" AVTOV TOV TOTTO.
O epdg xapaxtipag Tov S&oovg Kavel Tig Bpnokeieg pag
va {otdlouy avovaleg Kal oL HPWwEG pHag OTEKOVTAL avdaELlot
UTIPOOTd OTHV TIpayuatikdTnTd Tov. H ¢pvon €66 eivar i
TIPAYUATIKOTHTA 0V eTTL0KIA(EL KAOE AAAY TIpaypaTIKOTH T
Kau oav Oedg dukd{er Aovg Tovs avOpdmovs mmov épyovral
o’ avthv. Eempofdlape Epmovrag and ta mviynpd Kaw yeud-

7/9 GREEK REGULAR CAPTION WITH ITALIC

211G TTOAEG TOL 8&O0OUVG 0 EKTTANKTOG AvBpWITOG TOL KOGHOU
elval avayKaopévog va eyKATAAEIYEL TIG OOTIKEG TOU
EKTIUAOEIS TNG HIKPOTNTAG Kot TNG pHeyahoovvng, Tng
cogiag kat TG avonoiag. To gpoptio TG ovviBelag Ppevyet
ar’ TOUG WUOUG TOU He TO TTPAOTO Pripa TTOL KAVeL 6” auTOV
tov tomo. O 1epdg Xapaktipag Tov SAoOUG KAVEL TIG
Bpnoxeieg pag va potdfovv avovoleg Kal oL NPpwES Hag
oTéKOVTAL avd&iolr UITpooTd OTHV TPAYUATIKOTHTA Tov. H
¢ion €80 eivar 1 mpayuarikéTyTa mwov emokidler kdbe
dAAy mpayuarikéTyTa Kar oav Oeds Sikdler dAovg Toug
avBpdmovg mmov Epyovral o’ avthv. Eempofdlaue épmovrag

7/9 GREEK SEMIBOLD CAPTION WITH ITALIC

2116 TOAEG TOV 8&OOVG 0 £KMANKTOG GVOp®ITOG TOV KO-
OHOU EiVAL AVAYKAOUEVOG VX EYKATOAEIWEL TIG AOTIKES
TOU EKTIUNOEIS TNG WKPOTNTAG KAl TNG peyaloodvng,
™6 godiag kat tng avonoiag. To poptio TG cuvibeiag
PeVYELATT TOVG OOV TOU HLE TO MPAOTO Pripa TTOU KGVEL O
auToV ToV Té1mo. O 1EPOG XAPAKTHPAG TOL SAGOUG KAVEL
116 Opnokeies pag va podfovv avovoieg Kat oL Npwég
Hag oTéKovTaL avdélor UmpooTd OTHV TPAYUATIKOTHTE
Tov. H ¢pion €06 eivar j mpaypuatikoTyTa mov emoKid{et
KkdOe dAAy mpayparikoTyTa Kat oav Ogdg dikdaler oAovg
Tovg avlpomovs mov épxovrar o’ avtiv. Eenpofdlaue

7/9 GREEK BOLD CAPTION WITH ITALIC

X116 TOAEG TOU J&GOUVG 0 EKITANKTOG GVOPWITOG TOL KO-
GHOU EiVAL AVAYKACUEVOG VO EYKATAAEIWEL TIG XOTIKEG
TOU EKTIUNOEIS TNG MIKPOTNTAG KAl TG HEYAAoovvng,
¢ codiag Kat Tn¢ avoneoiag. To poptio TnG cuviBeiag
Ppevyel an’ TOUG OHOVG TOU HE TO MPAOTO PBripa 1oL
KAVEL 0° auTOV TOV TOTO. O 1Ep6G XAPAKTAPAG TOL S~
00UG KAVEL TIG Opnokeies pag va potdfovv avoivoteg Kat
oL fjpwéc pag oTékovrar avdéloL umpooTd oTHV MPAy-
patikoryra rov. H @von €8¢ eivar n mpaypatikéryra
mov emokLafer KaOe dAAY TPAYpATIKOTHTA KaL oav
Ogog dikdler dAlovg Tovg avOpomouvs mov épxovrat o’

2’T1G TTOAEG TOV OAOOVG O EKTTANKTOG



8/10 GREEK LIGHT CAPTION WITH ITALIC

211G TOAEG TOU SAOOVG 0 EKTTANKTOG AvBpwITog Tou KOGHOU
€IVAL AVAYKAOHEVOG VA EYKATAAENPEL TIG AOTIKEG TOU EKTL-
UACELS TNG WIKPOTNTAG Kol TNG HEYAAOOUVNG, TNG codiag
Kat g avonoiag. To poptio Tng ouvriBetag pevyel ar’ Tovg
MUOUG TOU HE TO TTPAOTO PriHa TTOU KAVEL 0° AUTOV TOV TOTIO.
O epdg xapaktripag Tov 84oovg Kavel TG Bpnokeieg pag
va potdlovv avololeg Kat oL Hpwés pag orékovrar avdallol
UTIPOTTA OTHV TIPAYUATLKOTHTE Tov. H pUon €66 elvau n mpary-
patikdéTyTa mov emokid(el kdbe dAAy mpaypaTikéTyTa Ko
oav Oegb¢ Sikdler dlovs tovg avBpdmovs mov épyovrar o’

8/10 GREEK REGULAR CAPTION WITH ITALIC

211G TOAEG TOL 8AOOVG 0 EKTANKTOG dvBpwITog TOL KOGOU
elval avayKooHEVOG VA EYKATOAEIPEL TIG QOTIKEG TOU
EKTLUNOELG TNG HIKPOTNTAG KAL TNG HEYAAOTVVNG, TNG sodiag
Kat g avonoiag. To poptio tng cuvrBelag pevyet am’ Tovg
WHUOVG TOV HE TO TPAOTO Pria TTOV KAVEL 6 AUTOV TOV TOTTO.
O epd¢ xapaktripag Tov §doouvg Kavel TG Opnokeieg pag
va potdlovv avoloies Kat oL Hpwés pag orékovrar avdéiol
UTIPOOTA OTHV TIPAYUATIKOTHTAE Tov. H ¢pioy €6 eivar
TPAYUATIKOTH T TT0V €TILOKLA(EL KdOe AAAY TIpaypaTIKéTHTOL
Kat oav Ogdg Sikdaler 6lovs Tovs avBpdmovs mov Epxovral

8/10 GREEK SEMIBOLD CAPTION WITH ITALIC

211¢ tAeg TOU 8o0UG 0 EKTTANKTOG GvOpwTOG TOU KO-
OHOU EIVAL AVAYKAOHEVOG VX EYKATAAEIPEL TIG KOTIKES
TOU EKTIUNOELS TNG HIKPOTNTOG KAl TNG peyaloovvng,
¢ codiag Kat tneg avonoiag. To ¢poptio TG ocvviBelag
$pevYEL AT TOUG WHOVG TOU [E TO TTPAOTO PBria TTOU KAVEL
o’ auTtév ToV TOT0. O 1EPOG XAPAKTHPAG TOU ACOVG KAVEL
L6 Opyokeiss pag va potd{ovy avoioles Kat oL HpwEs pag
oTéKOVTaL avalol UTPOCTE OTHV TIPAYUATIKOTHTAE TOU.
H ¢ioy €06 givar i npayparikéryra wov eniokid{et kdOe
dAAy mpaypatikoTyTa Kar oav Oedg dikdlel dAlovg Toug

8/10 GREEK BOLD CAPTION WITH ITALIC

X1ig mOAeg Tov ddooug o EKMANKTOG GvBpwmmog ToU
KOO0V EiVAL AVAYKAOPUEVOG VX EYKATAAEIWEL TIG AOTIKEG
TOU EKTIUNOELG TNG MIKPOTNTAG KAl TNG HEYAAOoUVIG,
™6 codiag Kat tn¢ avoneciag. To ¢poptio Tng cuviBeiag
PpeVyEL AT TOUG AUOVG TOV fE TO MPOTO BHA MOV KAVEL G’
auTOV TOV T01m0. O 1EPOG XAPAKTIPAG TOV SACOUG KAVEL
115 Oproxeies pag va pord{ovv avoioies Kat oL 1jpwég
Hag oTéKovralr avaloL UmpocTa OTHV MPAYUATIKOTHTE
tov. H ¢pion €66 givar i mpaypatik6THTa MOV EMLOKLA(EL
kdOe dALy mpaypatikotyra Kkar oav Ogog dixdler 6lovg

9/11 GREEK LIGHT TEXT WITH ITALIC

211§ TTONEG TOL SAOOUG 0 EKTTANKTOG vOpwItog Tov Ko-
OOV gival aVaYKAOUEVOG VA EYKOTANEIPEL TIG AOTIKEG
TOU EKTIUNAOELS TNG HIKPOTNTAG KAl TNG HeyahooLvng,
g oodiag kat NG avonaiag. To ¢poptio NG cuvrBetag
GEVYEL AT TOUC DHOUG TOV HE TO TIPAOTO BrHA TTOL KAVEL
0" avtd Tov Té10. O 1EPOS XAPAKTTPOIG TOL SATOVG KAVEL
¢ Opnokeies pag va potd(ovv avololes Kat oL Hpwés
pag arékovral avalol pmpooTd oTHY TIPAYUATIKOTHTA
tov. H ¢pbon €86 eivau iy mpayparikéryta mov emoxid e

9/11 GREEK REGULAR TEXT WITH ITALIC

211 TOAEG TOL SAOOVG O EKTTANKTOG GvBpwITOG TOUL
KOOHOU €ival avayKAOHEVOS VO EYKATAAEIYEL TIG AOTL-
KEG TOV EKTIUNAOELS TNG MIKPOTNTAG KAl TNG Heyalo-
obvng, TG codiag Kkat g avonoiag. To Ppoptio NG
ouvrfelag Ppedyel air’ TOUG WHOUG TOU HE TO TIPWTO
Bripa Tov Kkévet ¢ avtd Tov TéMOo. O 1EPHS XAPAKTH-
pag Tov ddoovg kaver Tig Oprokeies pag va poid {ovv
avoUoLes Kat oL HpwéG pag otékovrar avaior umpoord
oTHY IPAYRATIKOTHTE Tov. H ¢pvoy €66 eivar i mpay-

9/11 GREEK SEMIBOLD TEXT WITH ITALIC

2116 MOAEG TOL 3AOOVG 0 £KTANKTOG GvOp®ITOG TOU
KOOHOU €ival avayKaopévog va eYKATOAEIWEL TIg
QO TIKEG TOU EKTIUNOELG TNG HIKPOTNTAG KO TNG HEY -
Aoovvng, Tng codiag kat Tng avonciag. To ¢poptio
N6 ovviOelag GpevYEL AT TOUG OHOUVG TOU HE TO TIPR-
TO Pripa oL K&vel ¢” autd Tov Tomo. O 1EPOGS Xapa-
KTHpag Tov ddoovg Kdver Tig Oprokeies pag va pot-
alovv avoioieg kai ot fipwés pag orékovrar avaliot
UTIPOOTd aTHV TIpayuatikoryrd tov. H ¢pion 86 &i-

9/11 GREEK BOLD TEXT WITH ITALIC

X116 MUAEG TOU S&o0UG 0 £KMANKTOG AvOpeTog TOU
KOOHOU €ival aVaYKAOHEVOS VA EYKATAAEIWEL TIg
QOTIKEG TOU EKTIUNOELG TNG PIKPOTNTAG KAL TNG HE-
YaAooovg, TnG codiag kat tng avonaoiag. To poptio
NG ovvi0e1ag Ppevyel an’ TOUG MUOUG TOV [LE TO TIP®-
T0 Bripa mov KavelL 6° auTo ToV ToT0. O 1EPOHG Xapa-
KTHpag Tov ddoovg kdvel 1ig Oproxeies pag va pot-
alovv avoioieg Kat ot HpwEs pag orékovrat avaliot
UTIPOOTA oty payuarikoryrd Tov. H ¢pioy 86 &i-

211G TUAEG TOU OATOUG 0 EKTIANKTOG
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10/12 GREEK LIGHT TEXT WITH ITALIC

21g modeg Tov SACOVG O EKTMANKTOC GvOpwITOg TOU KOGUOL €ival ava-
YKOOUEVOG VO EYKATOAEIPEL TIG OIOTIKEG TOU EKTIHACEL TNG HIKPOTNTOG
Kal NG peyohoovvng, NG ocodiag kat G avonoiag. To ¢optio TG
ovvrBetag pedyel AT’ TOUG WHOVG TOU LE TO TIPAOTO PrHA TTOL KAVEL G’ ALTOV
Tov 161m0. O 1EPOC XapakTrpag tou S&oovg Kavel TiG Bpnokeieg poag va
potdlovv avodoieg Kat oL HPWES pag oTékovTal avdior Umpootd oTnv mpa
yuaTikotytd tov. H ¢pion €66 ivar n mpaypuatikétyra mov emokid(er kdOe
dAy mpayuanikéryTa kar oav Oeé¢ Sikdler dAovs Touvs avOpamovs mov

10/12 GREEK REGULAR TEXT WITH ITALIC

211g TOAEG TOU S&O0UVG 0 EKTTANKTOS GvOpWITOG TOU KOGUOL eival ava-
YKOOHEVOG VO EYKATOAENPEL TIG OOTIKEG TOU EKTIHNOELS TNG HIKPOTNTOG
Kol TNG Heyahoovvng, Tng codiag Kal Tng avonoiag. To ¢poptio TngG ov-
vNBetag gpevyel o’ TOUG GHOVG TOU HE TO TIPWTO Pripa TTOL KAVEL O AUTOV
tov 161m0. O 1EpO¢ XapakTpag tov S&oouvg Kavel Tig Bpnokeieg pog va
uowdfovv avoboies Kar ot Hpwés pag orékoviar avdior Umpoord oTHV
nmpayuatikOtytd tov. H ¢pdon €06 eivar n mpaypatikdtyta mov emokid(et
KkdOe dAAy mpayparikéryra kar oav Oedg Sukdler 6Aovg Tovg avBpemovg mov

10/12 GREEK SEMIBOLD TEXT WITH ITALIC

2116 MOAEG TOU 8G0OUVG 0 £KMANKTOG GvOp®ITOG TOL KOGHOU eival ava-
YKAOHEVOG VX EYKATAAEIYEL TIG KO TIKEG TOU EKTLUIOELS TNG LIKPOTNTAG
Kal NG peyadoovvng, tng codiag kat tng avonoiag. To ¢poptio tn¢g ov-
vi|0e1ag pevYEL AT TOUG WHOUG TOU HE TO TIPMOTO PrjHa TIOU KAVEL 0 AUTOV
Tov Tomo. O 1EpdG XapakTnpag Tov §aoouvg kavel Tig Opnokeieg pag va
powalovv avoioieg Kat ot Hpwés pag oTékovrar avallor umpoord aryv
npaypuatikoryrd tov. H pon €06 eival y mpayuatikoTyta mov emokid(et
KkdOs aAAy mpaypatikéryra Kat oav 0gdg dikdlel 6Aovg Tovs avlpdmovg

10/12 GREEK BOLD TEXT WITH ITALIC

X116 MOAEG TOV S&AOOUVG 0 £KTIANKTOG AVOP®ITOG TOU KOGHOU Eival ava-
YKOGHEVOG VX EYKATANEIWEL TIG KO TIKEG TOU EKTIUNOELS TNG LIKPOTNTAG
KOl TG HEYAA0o U VG, TNG codinag Kat TNG avonaciag. To ¢poptio tng ov-
vi0e1a6 PpevYEL ATT TOUG APUOVG TOV HE TO MPAOTO PriHa TTOU KAVEL 0’ AUTOV
Tov 101m0. O 1EpAG XapakTipag Tov ddoovg kavel TG Opnokeieg pag
va potalovv avoioles KaL ot Hpwés pag otékovrar avaliol Umpoord
oryv nmpaypuarikoryra tov. H ¢piony €66 eivatr y npayparikoryra mov
emokiaet kdOe dAAy mpayparikoryra kat oav Oeog dixkdler 6Adovg Toug

O 1EPOG XapaKTNPag
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12/14. GREEK LIGHT TEXT WITH ITALIC

2116 TOAEG TOL BACOULG 0 €KTTANKTOG AVOPWTIOG TOL KOGHOU gival
OVOLYKOAOHEVOG VO EYKATAAENPEL TIG AOTIKEG TOL EKTLHUNOELS TNG
HIKPOTNTAG KAL TNG HEYOAOOUVNG, TNG COPGIOG Kot TNG ovonoiag.
To poptio TG ovvrBelag Ppevyel AT TOLG WUOUVG TOU LE TO TIPWTO
Brjpo Tov Kavel 0" awTov Tov TéTI0. O 1EPOG XapaKTipag Tov Sd-
ooug KaveL Ti¢ Opnokeies pag va potd(ovy avolales Kat oL HPpwES
pag orékovrar avdéior UmpooTd OTHV IPAYUATIKOTHTA Tov. H

12/14 GREEK REGULAR TEXT WITH ITALIC

211¢ TOAEG TOU SAOOVG O £KITANKTOG AVOPWITOG TOU KOGHOU
elval ava YKo HEVOG vV EYKATOAEIPEL TIG AOTIKEG TOU EKTIHNOELG
NG UKPOTNTAG KAl TNG HEYXAOOUVNG, TNG codiag Kal Tng
avonoiag. To ¢poptio Tng ovvrBelag Ppedyel ar’ TOLVG WHOUG
TOU e TO TIPOTO Prpa IOV Kdvel 0” avtov Tov TéTo. O 1epdg
Xapaktipag tov ddoovs Kdver Tig Opyokeies pag va potd(ovv
avoloLeg Kal oL Hpwés pag oTékovrial avaéiol UIpooTd oTnV

12/14 GREEK SEMIBOLD TEXT WITH ITALIC

2116 TOAEG TOL 8&OOUG 0 EKTTANKTOG AVOPHTTOG TOV KOGHOU
ElVUL AVAYKAOUEVOG VA EYKATAAEIPEL TIG AOTIKEG TOV EKTL-
UNOELG TNG MIKPOTNTAG KAL TNG HEYAAOOUVNG, TNG coding
Kat N6 avonoiag. To poptio TnG ovviOeiag Ppevyet am’ Tovg
®UOUG TOU HE TO TTPOTO PriHa TTOV KAVEL G’ AUTOV TOV TOTIO.
O 1epdg yapaktipag tov dacovs Kaver 11 Oprokeies pag
va potalovv avovoleg Katl oL Hpwés pag orékovral avaliot

12/14 GREEK BOLD TEXT WITH ITALIC

2116 MUAEG TOV §AoOUG 0 EKTANKTOG AVOP®TIOG TOL KOGHOV
Eival AVAYKAOUEVOG VX EYKATAAEIPEL TIG KOTIKEG TOU EKTL-
UNOEIS TNG HIKPOTNTAG KAL TNG HEYAAOOUVNG, TG codinag
Kot g avonoiag. To poptio TG ovviOeiag pevyer an’ Tovg
®OUOUG TOV HE TO MP®TO PBripa mov K&VeL 6" avTOV TOV TO-
mo. O 1gpig xapaktHpag Tov dacovg Kavet Tig Opryokeies pag
va potalovv avovoileg Kat oL Hpwés pag orékovrar avaélol

O tePOG YAPAKTHPAG
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211G TTUAEG TOL OACOVG O EKTTANKTOG
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Sample Art



Salomé

e e [ R e [R>S (e e >~ [ (9 O e (e (4 (S e [ e [ R O 4

SCENE [Une grande terrasse dans le palais d’Hérode donnant sur
la salle de festin. Des soldats sont accoudés sur le balcon. A droite
il y a un énorme escalier. A gauche, au fond, une ancienne citerne
entourée d'un mur de bronze vert. Clair de lune.]

—_

=)

LE JEUNE SYRIEN Comme la princesse Salomé est belle ce soir!

LE PAGE D’'HERODIAS Regardez lalune. Lalune al’air tres étrange.
On dirait une femme qui sort d’'un tombeau. Elle ressemble a une
femme morte. On dirait quelle cherche des morts.

LE JEUNE SYRIEN Elle a l'air trés étrange. Elle ressemble a une
petite princesse qui porte un voile jaune, et a des pieds d’argent.
Elle ressemble a une princesse qui a des pieds comme des petites
colombes blanches...On dirait quelle danse.

LE PAGE D'HERODIAS Elle est comme une femme morte. Elle va
trés lentement. [Bruit dans la salle de festin.]

PREMIER SOLDAT Quel vacarme! Qui sont ces bétes fauves qui
hurlent?

SECOND SOLDAT Les Juifs. Ils sont toujours ainsi. C'est sur leur
religion qu’ils discutent.

PREMIER SOLDAT Pourquoi discutent-ils sur leur religion?

SECOND SOLDAT Je ne sais pas. Ils le font toujours...Ainsi les
Pharisiens affirment qu’il y a des anges, et les Sadducéens disent
que les anges nexistent pas.

PREMIER SOLDAT Je trouve que c’est ridicule de discuter sur
de telles choses.

LE JEUNE SYRIEN Comme la princesse Salomé est belle ce soir!

LE PAGE D’'HERODIAS Vous la regardez toujours. Vous la regardez
trop. Il ne faut pas regarder les gens de cette facon...Il peut

25
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Sommelier’s Selection «+ Wines by the Glass

CHAMPAGNE
Non-Vintage Brut, Reims

A complex nose of apple, citrus, and caramel followed by crisp
full flavors with a slightly spicy finish.  $15.00

SAUVIGNON BLANC
Napa 1998

Fruit flavors and good mouth feel, complex, crisp and balanced.
Medium body with anise, citrus, and pineapple flavors. $7.00

CHARDONNAY

Russian River, Sonoma 1997
A full-body and ripe wine with aromas of pear, apple, and caramel.
Creamy flavor with hints of toast and tropical fruit. $8.00

PINOT NOIR

Russian River, Sonoma 1997
Elegant, medium body and light oak. Aromas of cherry and cinnamon,
flavors of raspberry, cranberry, tea, and spicy notes. $12.00

CABERNET SAUVIGNON
Napa Valley 1996

Balanced, rich, and ripe. Aromas of cassis and cedar with flavors
of plum, vanilla, coffee and spice. $15.00

CHIANTI CLASSICO

Riserva, Tuscany 1993
Beautiful ruby red, intense bouquet. Complex with spicy, roasted, and
resinous flavors. Well structured and harmonious. $8.00
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PauL CEZANNE
Born France, 1839-1906

CURTAIN, PLATE, FRUIT AND PITCHER
circa 1894-95

Oil on canvas; 23% x 28% inches (59 x 72.4 ¢cm)
Collection of Mr. and Mrs. Alfred E. Hall

Cézannes
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“Art

should never
try to be popular.

The public
should try to make
themselves

artistic.

The Soul of Man Under Socialism
OSCAR WILDE
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SHENANIGANS

{ Games for Kids of All Ages )

Time Will Tell

HOROLOGICAL BOOKSELLERS
e
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Type Development at Adobe

Type is developed at Adobe by a full-time staff of type design
professionals. Each member of this group has specialized skills

in type design and the use of tools needed to develop digital type.
The Adobe type staff has a working relationship with many outside
professionals, whose expertise represents a broad spectrum of
historical, scholarly, and practical knowledge of typography and
the graphic arts.

Robert Slimbach, who joined Adobe in 1987, began working seri-
ously on type and calligraphy four years earlier in the type
drawing department of Autologic in Newbury Park, California.
Since then, Slimbach has concentrated primarily on designing
digital text faces, drawing inspiration from classical sources
while utilizing state-of-the-art typeface technology. He has de-
signed typefaces for the International Typeface Corporation, as
well as Adobe Originals typeface families including Adobe Gara-
mond; Adobe Jenson’ Kepler; Cronos; Caflisch Script; Minion}
Minion Pro, Poetica; Sanvito; Utopia$ and Myriad® (co-designed
with Carol Twombly).
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Further Reading

Blumenthal, Joseph. Art of the Printed Book 1455-1955. Boston: David R. Godine,
Publisher in association with The Pierpont Morgan Library, 1973.

Morison, Stanley and Day, Kenneth. The Typographic Book 1450-1935. London: The
University of Chicago Press, 1963.

Updike, Daniel Berkeley. Printing Types, Their History, Forms, and Use. New York:
Dover Publications, Inc. 1980.
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